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HKVItlV SOFT P.UrK I'Ol'CF.LUN.

Tho HirccU!ii of I ho Sevres factory,
both soft ami lnml pasta, has Wen imi-

tated more extensively than atiy other
ware of modern times? To hiicIi an ex-

tent has the manufacture of counterfeit
Sevres pieces increased that u French
newspaper recently Hinted, probably with
out exaggeration, that the sale of sham!
porcelain attributed to this factory netR
the counterfeiters lO.OOO.onn franco every
year, yielding the retail dealers in KuroH
and America the (mormon hiiiii of

francs or itt.OIO.OOO. It It there-
fore not a matter for surprise that almost
every Ainoricr.n tourist who return fnun
abroad brings home with hltn some of
theo worthless rubrira'.lons,

As long ago as IMS Dr William (',
Prime in hi "Pottery and Porcelain of
AU Times and Nation," called nttentlon
to the counterfeiting of Sevres Nrcelain
In the following words :

A system of dates by letters wa
adopted in 1751. It rarely occurred that
the dato letter wom omitted and therefore
articles Inuring the simple h mark should
be of Vincennes fabric, a tjio fa"tory was
there until 17.10. Hut immense quantities
of counterfeit orcpla!n liear this mark
without date. Services in velvet lined
boxes, plates in bleu de roi and turquoifo
with, jewels and paintings, cups and
saucers quite prettily made and orna-
mented alKMtnd in bric-a-br- shops and
the supply Is kept up constantly by French
makers. None of these would devolve a
collector who had familiarized his eye to
the genuine works or the factory, and hap-
pily now art museums on lioth sides of the
Atlantic aro beginning to furnish oppor-
tunity for study by examples. Counter-
feits ae abundant yid the collector needs
experience lefore trusting his judgment
in purchasing. .

"We have already noticed the frequent
occurrence of jewelled ware bearing da'es j

TIIKEP, SOFT PASTE CUPS. OENP1NE EXAMPLES OF JEWELLED DECORATION, IN MPftKPM.
MAHKR 1779 AND. 17H). NOTE THE AHSF.NCF. OF 1 ItlPltE

earlier than 1777 and.thereforojcounter I

feit. It sometimes occurs that hard paste
ware lcr a Sevres mark date prior
to 1700 when hard paste was first made, i

nuuii pjcuuiuiis me ui ciiume uuumei ten.
noil paste specimens Hearing dato from,
101 to IS IS are for tho sane reason coun- -
terfelts.

Tlw most deceptive counterfeits r.re
outside decorations on genuine old Sevres
porcelain in 1813 Bronnlr.rt, hiving
previously directed the fr.?tory who"y to
the production of hard p.'.ste, sold the on- -

tire stock onhr.ndof oldroft piste w,-re-

Including v. le.rge cmount of unflnis' ed

PASTE SAUCT.H, DECORATION IMITATION

OF PORCELAIN. FALSE PAINT

INOS THIS CHARACTER WERE NOT

TORY. FORGED THROPOHOUT.

pieces. Three dep.'ors, nr.tr.ed Pfiri, Jre. I

lrjid Mid Jr.rmr.u, bought the lot r.nd pro-- 1

ceoded to docorr.te it in old styles. They,
employed Sevres artists, I'.ud tho results'

bo r.s to defy, in mr.ny ,

tl.'mnst omerk-nco- d collectors.
181 1 I,ouin XVIII. received a pros. I

'
ent of a service, with medr.Uion
portraits of bonis XIV.. r.nd persons of
his court, which for two years remained
at the Tulleri" before it' was suspected
to t., on new countcrfnits .11

examine.tion at tho manufactory showed
that the plateau wf.s of a lr.te form and
the deooratlons certainly not old, It wr.s

then placed in th'i Wwn Museum ?a an
example.

A cn.se which was tried in London, Fug-lan-

In May, 11)09, revealed the
to which tb.e Illicit trr.do In "modern s"

has carried on In that .city.
An old mr.ii whose hobby was chliri col-

lecting p?.hl jn.yooo for twenty-si- x pieces )

of supposed genual" Dresden r.nd Sevres
porcelain, an average of I2,."i00ofy:h. After
his death his executors, discovering that
tho ploccs were frr.udu'ent, brought suit
against tho merchant from whom thoy
had purchi'-w- l r.ad obtained r. ver-
dict of 10,342 damages end costs.

Counterfeit Sevres wc.ree may bo di-

vided into three group; First, those
which wore made r.t tho Sevres factory
and on account of imptrfections
sent out in r.n undecoraled condition, to
be afterward painted by unscrupulous
dealers Into whose h".nds thoy fell, r.nd

as genuine Sevres work. .Vcond.
thoM which were made at S6vres and
daoorated simp'e designs r.nd
redecorated outride of the factory. Third
those which spurious throughout.1
de body, dicovations and marks having .

The artual date nt tul? nt tnc itocli of soft
porcelain at Wi res was IWI.

SOFT PAHTE POlH.'Eb.ltN gCKKT BOTTLE. A (IOOI) IMITATION OP SEVIIEH lltlTTEO
PORCELAIN Ol' ADOPT 1775. WITH I'OKTH AIT 01' M4HIE ANTOINETTE. IM-

PORTANT PAINT1NUS OP THIS 4'HAlt.UTEIt WKI1K NOT PLACED ON HMAI.b PIECES
AT THK. KACTOHV. lOIKIKI) THItOl'HHOPT, PASTE, OII.UIMI AND I'AINTINO.

PORCELAIN REVUES
PATE I'AINTINO.

been produced a! oth'sr ostr.b'.ishnyMits.
The nrtlllcial soft paste porrelain pro-

duced nt Vincennes and Sevres from
to 1S04 has been imitated extensively I

by counterfeiters. Poring the Krencli
Involution nnd Consulate n great quan-
tity of undeenrated soft (inste was sold at
the factory and afterward decorated out-
side and falsely uiatked. Hrongniart as-
sumed the management of the Sevros fac-
tory In INK), and soon afterward, in PtOI,

discontinued the manufacture of soft
paste to execute the vases ordered
by NaKleon !., which could not be pro-

duced in the fritted paste.
In the latter year Hrongnlnrt disposed

of the stock of soft rRto or fritted porce-
lain in order to raise funds to pay the
workmen, whose wages were far in nr- -

rears, and to meet the running expenses
of the factory. It foil into the hands of ,

dealers, who painted fraudulently j

marked It and sold it to museums and ool- -

irviuit, vriiuuit, ncvirB jun.eKiiii,
nils pcnn-covino- ware may re lls- -

tingoished by two infallible First,
by the presence of chrome in
decorations, which color w,is not
nt the'factory until about 1M2. It is of a
yellowish tone, very diflerent from the
darker copper proviously
Secondly, the gilding of the old iwiste
is matt or having been burnished '

"an nn iron nail), instead of
j

'

j

j

I

PLACED ON SMALL PIECES AT THE I AC- -

being polished the modem agate j

burnisher.whicli been ut-e- only
about 1800. The heavily applied gilding
"f vloux Sevres is distinctly scratched, tho

being sharp and well defined.
A pkillful potter named Pit lieltiguies

SOFT PORCELAIN CPP AND JEWELLED

SEVRES WITH DATE MARK OF IMPORTANT
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marks, the shapes or certain peculiarities
of the decoration. We liavo teen some of
Hottlgnles' clever counterfeits of tho

THK

and

soft

jewelled porcelain made at Sevres about
lJW). The paste Is apparently identical
'Vh itli the old Sevres paste of the period.
The simulation of rubies, turquoises and
pearlH is particularly elleotivc, and tho
painted figure scenes are often equal in
artistic merit to .the work of the Sevres

'artists. We have seen a plate of this
character which ho.irs the Sevres chrono-
gram for the year I7.VI, nn unfortunate
anachronism of the counterfeiter which
nt once exposes the i isldious forgery,
since Jewelled porcelain was not invented
nt Sevres until twenty years later. More- -

over, the jewels have been affixed directly
'to the glaze Instead of bring applied

t

over paillons of gold, as in the genuine,
Modem imitations of tho jowelled

porcelain of Sevres are abundant, but the
marks will usually expose their fraudulent

jcnaracier, since Hie forgers seldom no
quaint themselvet! with the significance
of the genuine marks. Such pieces
bearing date marks or chronograms
previous to I77S may always 1 e set down
as forgerios.

Another tet for th detection of Irnite-tio- n

jpwel work on S'.Hres porcelain is
tho manner in which the enamelled Jewels
(made of colori! ulaei were cpplle to
the wure In genuine pieeu- - fuhlrh are
now exceedingly rarol the colored relief
enamel were applied over gold Ieat,
that is to say they were placed in little
rfrr.ular -- ettlngs of gold. Vases, plates,
curs pnd aurers and oilier j. lores thiw
decorated prwnl tho npprrranre of being
inlaid with precicut. stones cn cabochon
(uncut , se in gold on liihlv colorod
grounds On account of this method
of applying tho enamuU tho glaze gems
wore cnMly detarlied, and (lie genuine
old plere will always be found to have
fome of the jewel g

The forgeiics or jewelled ware, on
which' until recently w jewek were not
applied over gold foil, iiHiially retain
the eiinmoK whuh adhere closely to thu
body. In orc.i-iona- l instonrm, however,
the Jewels hive been broken oiT, but the
method of attachment can readily I n
seen by rarefitl 'I he forgers.

i howu(r, in kite ye:ir becoming awnro of
this detett luvo attempted to imitate the
old work more closely During a recent

i vlfit to I'urope the wri.er lud the oppor-- !

tiuiilv io siuily lmtnn-o- u bogus examples
In which tlio JuvreU liive l)oon appliexl
over gold foil and in some intaneo lavo

'become detaehed V rlosn scrutiny of
the iiie'liod of r 'ta hinont, however,
rove.ihvl tho fun tlu' the gold has not
bivn applied ihlckly and hit' no in circular
inoumiiiK us In tho gfiiuiue, but i thin
and wahy beneatii thu jewels.

Moreover, no nilomiit wus made to
imitate tho manner of attaching tho

V..-.'- - V-! V
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manufactured soft paste or fritted porce-- 1

Wn from about Hi.1 to IHjo a, Saint T !'," .KAmain! les Uui. where tho repro-iM- ,
tmnK ,',. lhr ,,,!; .,',

jdtictionn of old Sevies plto loiulio were m iniiT.lnr.ii Eurupr.-- nnirruni, I ilfvrlticd
made, even some of the finest vases being H i eattlnKue a nt "nniimhat mrllir tyjr
closely copied. Pieces emanating fiom1''"'" ls crmrolb fomul lu as.oi litloii ulfi this
this factorj nto sunl owt imta,iH n;l- - t;t jewili-- il 1liM.rMt..n." Tills mairnu-n- t

, lrn(. fm.c ,..,, .,,,
of the original wuie tlut they can rro-- 1 , ,. until i.aotrlivni jrnrsutir Tliclrrnr
quently only be distinguished by tlio j u.m i js iicm,. ,nul.lr ai s inie-il.n- c.

. - - . .r
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m

ROIT PARTE PORCELtl.N CUP AND HAPCER. GENUINE EXAMPLES OF JEWELLED
DECORATION, MADE IN I7M. THE (l.N'LV EXAMPLES IN THE LOUVRE. NOTE
THE OOL1) SETTINGS, WHERE SOME OF THE JEWELS HAVE DROPPED OFF.

wan marked with a date letter Indicating
the year 1701, antedating the first pro-
duction of jewelled procelain at the
Sevre. factory by about fifteen yoars. A

careful examination of the gilding of
these plecos will show that It has boon
burnished smooth with an agato bur-nlidi-

and lacks the scratches which are
always the result of tho old method of
burnishing with n rough metal point.

The best Imitation of. Sevres jewelled
porcelain which we have soen are a cwp
and saucer with Hovros blue ground and
reserved medallions, or panels, exquisitely
painted with figuro scenos. Indeod tho
quality of tho painting is equal to that
of the foremost Hevros decorators. 'I ho
Jewels, imitating rubles, pearls and
sapphires, aro woll formed null mounted
lu gold settings, while several of them
havo been purposelv detached. Tho
paste Is good and the. marks, indicating
the year 1781 and tho initials of I.e (lunv.
a gilder, aro correct.

I'hcso examples c me nearer being
fnithful'coplcs of the old work than any
pieces we hnve met with, ond it Is sare
to say that many connoisseurs wculd bo
misled by them. The presenro, however,
of so ninny good points In one small piece
Biid the exquisite painting both on cup
ami saucer stamp them as modern imita
tions It should be remembered lint only
In the larger and more imtxirtjnt pieces,
such as the three wonderful jewelled vases
in the Wallace collection in London, Is tills
class of work to be found None of the
jowelled cups nnd sum-er- a In public
museums has received such artistic treat-
ment.

Collectors should be cn tho'r ruerd
against jewelled cujw end saueers'whlch
bet-- r pretentious paintings of figure
scenes and Interior views. Thcfo in the
Louvre, the Sevres Musepm artel the Wal-lic- e

collection are treated in the simplest
manner, the jewel work cm! gliding being
the priiieiKil features. ,

Some or the most reliable jewelry
bouses in our large cities maintain a
ceramio department and bundle the best
modern wares procurable Among other
imKirtatlons from abroad aro frequently
included exumples of rare old porcelains
from famous factories. Many of these,
however, prove to be modern Imitation"
During a visit to ono of the fnremcst
istabliHhments In this country the writer
was recently shown a large vase of ex
qul"ito form and elaborate decoraticn
which bore the Sevres mark for 17S7 The
surface was profusely Studded with jewel
work in imltnfion of rubies, pearls, tur-
quoises and sapphires and tho salesman
stated that the firm would guarantee the
genuine!!? of tho piece. Now since
jewelled wort: was not attempted at
Sevres before 1778 or 1778 the date which
appeared In tho mark proved it to bo a
forgery Such a piece if genuine would
commuud in Europe a hundred timet the
price set upon it, since no old example of
equal size end importance is known to be
in existence.

The most unusual examples of imit.itloii
Sevres Jewelled porcelain which lhe
writer has met with are a cup and saucer
or Chinese hard paste, of the period of
ubout 1800, each bearing a central me-
dallion of a landscape finely painted in
brown, framed in gold. A modern falsi
tier had thickly covered the undecorated
surfaces with jewel work, producing a
singular and Incongruous combination of
Oriental and French treatments.

One of the best tests for old Sevres soft
paste is the phenomenon of "mooning."
that is tho presence of translucent spots,
or disks, in the paste, rcnging from the
sir.e of n pin's point to that of a no, wliicli
may be plainly seen by viewing the piece
through n strong artificial light These
are known as "pin point" or "grease
spots, caused by coarse pirticlcsof vlt
reous frit which rprm such n large pro- -

(tortion or the p.Tte, I lie counterfeit
ware rarely shows this peculicrity

Among the best counterfeits of old soft
paste Sevres porcelain are those imite.ting
the work of Mile E Moriol of the town of
Sevres, n skillful artist who is, we believe,
still engaged in china painting V have
seen a cup and saucer exquisitely painted
In colors with panels of birds and Mowers
surrounded by rose pom pedour bands, and
finely gilded. The cup be.irs on the front
o figure scene, beneath which in small
fcript Is painted the name "F. Arorlot "

Mile Moriot about 1HS3 worked for the
Sevres factory, painting figure subjects
on hard porcelain She also worked for
Parisian dealers, both on hard and soft
paste. The cup and saucer referred to
bc-i- the date mark for i"sn, evidently
placed on then, after thev left tho artist's
hands, since she hersHf is a reputable
decorator ami would not resort to this
tiick of the forgers

A scent boltlo of soft prsto exquisitely
ptiuted r.nd gilded and possessing a
turquoise blue ground is hr shown. The
workmanship is loo fine for a gnuino
piece of this iu.'iigninc.-.- nt ch.ir.vtor. It
is forged throughout, paste, painting
and gilding

It will be found on invrsligrlion tint nine
out of every ten pieces of sort pas'opelnted
in or grisaille are forged, since
the imitators were not to miliar with the
palette or colors used by the old painters
and considered it safer to paint in one
color.

And here collectors should bo wurnel
to be on their guard e gainst mie dae
maiks which are often found on spurious
soft paste, as the date letters i nekmed
in the double I, mark havo been
used by certain decorators as thulr own
initials. Thus tho letter C enclosed In the
intertwining L's has been used by C.'p.lllej

of Paris, which by iho uninitiated would
be taken for the chronogram of the year
1755. The letter F was pi inted on pieces
decorated by Keulllet and dees not stand
for tile year 175s, as it would If the pieces
were genuine I'houjour employed tho
initial I,, the mark for the year 17m, while
the firm or Harc.iu and Ilareau used two
IPs, or tho mark or 1770. Whllo these
mr.rlis are likely to mislead a cateless
buyer, a careful examination of the pjsto,
the decoration nd gilding of pieces so
mrrked should reveal thoir spurious
cliarrcter Euwis AtLf.f. lUmii;u.

I'lrit Plrctrlcllalhwsj.
From the Hailuay Age (lazdli.

A Cologne paper calls nttentlon to the
fact that tho 12th of May last was the
thirtieth nnnlvorsary of tho oponing of tho
first electric railway. This was nn ex-
perimental lino about n milo am! a half

i long from tho Llchteufeld military school
U) tho Anhalt station In llerlln, equipped
with a single car with seats (or twelve pas-
sengers,

Tho speech made by Pr. Siemens on
that occasion Is remarkable for a modesty
not often shown In Introducing new In-

ventions. "The child born said
he, "Iso ajurdy little fellow, with ndundnnt
vitality. I think ho will mske out to live.
Hut ho haa tho dlseascn of childhood yet
to meet nnd na yet has not oven out his
teeth, Wo may bo glad, however, that
tno tmne nils in msi oome into tno world.
As to what will become of hltn, whether
ho over amounts to anything, we must
wait to nee." Wo have wntted, and we have
era.

SEEN IN THE WORLD (N ART

I'OKTHV OF .JVI.FS IH'PHK ASIf
AHT OF (iKHWAVLT.

Centrnary or llupre's lltrth-T- hf ltPainter of the Romantle Hchool of
Ijindseape-llrrloau- lfs "Raft of the
Medusa" Influence of Ilia Hnrk.

The Thaokeray centenary will recall
to artists the many allusions, the many
episodes concerning art and artists scat-
tered throughout the works of tho

novelist. Cllve Nowcome us the
tys of the gentleman ama-
teur Is an admlrablo'fuiriength portrait.
And "J. J." and the immortal Hmee, It. A.,
or Mlchuel Angelo Titmarsh, are they not
all delightful studies? And how they
reread! Thnckeray's Ir not the only
centenary observed thlsyear. Inaddltlon
to those of Kran:: Llsst and Theophlle
(lautler thero Is the centenary of Jules
Pupre. a painter dear to many. Of him
Henley has said that he is an artist who
cares nnthlmt for money or fame and
everything for art; he is able to follow his
Ik-ii- I nnd paint ns he pleases, and he has
had his reward. To the young follows
who have just discovered the illue
Shadow histiameandexamplenre of small
nccount. Hut by artists he Is respected,
and acclaimed as the last of n greater
ueneratlon. It mav be said that his
achievement is both vast and varied and
is touched throughout with a pecullan
poet ry. As becomes the friend and cham
pion of Rousseau, tho great experimen-
talist, the indefatigable explorer, ho has
attempted nature In all its" aspects. Ho
ha iwinted the melancholy or tho plain,
the serenity or Tat pasture and
pleasant upland, the mystery of the
forest, the vastness of the sea; and he
has Infused with his own sincere per-
sonality whntover he has done. In an
age or backsliding and charlatanism he
has upheld the dignity of Imaginative art
am! tho traditions or the school he helped
to round and has done so much to illus-

trate.
Henley gives 1812 cs his birth year, so

does Mulher both are wrong and
llryan's Dictionary is right .lules Dupre
was born at Nantes In the year 1HII. He
learned tho rudiments or Ills art while
assisting his rather, a manufacturer or
liorcolaln In tho village or Parmaln,
racing 1,'lslo Adam, lu decorating his
pottery He practically taught himaeir,
wandering through the neighboring
country, whence fie brought homo studies
painted on the spot with simple fidelity
Putraiiinielled by any school traditions
young Dupre namo to Paris and at the age
or 20 exhibited for the first time three
pictures in the Salon or 1H31. Two of
these, both forest scenes, wero painted
direct rrom nature In La Creuse, where
his rather had undertaken the manage
iiieut or a china factory belonging to the'
Marquis de Ilonneval. He exhibited up
t ) 1837 and sent seven landscapes to the
Salon or 1830. Arter tMs Tor thirteen year
he did not contribute to the Salon, hut re
appeared for the last time In 18S2 with
tiree pictures, "lantures, "lhe Out
skirts or a Village in the Landes," and a
"Sunset "J He sent a doren works to the
V ni vernal F.xhlbltlon or 1807, which may
lie regnrded en so many masterpieces,
though ho got only u second class
medal, lit had previously obtaimd one
a- the Salon or 183S. HU "View or the
Fields Kar Southampton," in IMS. had
brought"' him congratulations rrom the
most celebrated painters or the ltomaotle
school. Kug&ne Delacroix was never
tired or seeing and studying this picture.
Duprt; was passionately interested in the
workK or Constable and assisted Theodore
Housseaii to become known, even taking
n studio for hltn nnd working with him
lie endeavored to paint on the rystem or
etchers, merging tho tres and back-
ground into the sky so as to represent the
depth of air and spnee. At the Centenary
lUhihi'ion in th Champs do Mars a fine
collection or his works, with some of his
most powerful sea pieces, was shown.
Those were painted during the .siege or
Paris, when ho was shut up in his house
at Cayeux-siir-Mo- r He was tho laat
piluter or the Honiantic school or land-
scape. He died on October 8, 1849, ut
L'Isle Adam.

Hicliard Mother speaks of' Dupre
a a melancholy spirit consumed by
a lonely oxisleieo spont in passionate
work, standing as the Keethoveu or
modern painting beside Cornt, its Mo-w- rt.

The deooised P.reslau critic
might better havo called lt3iissoatl the
Heeihoven or the Harbiron group, ir
such (Tinparlsors must be msdo. Thero
is lothiiig Hoethovittii in Dupre; if lie
rcc.-.ll-s any composer it is Schumann in
his dark mysterious nocturnal moods,
r.i'ch us in "Pet Abends," that tender
little piano piece, or in "Exaltation,"
fr.m the same fantasy (opus 12). But
Muther, of whom, Arthur Hoeber onco
wickedly romiuliod that "Muther will
out," cs his history or modern art serves
as a text for many critical discourses,
will have ll hW own wcy. Kit insists that
If Theodore Hoiissoail was tfce epic ioot
of tho Fontnitiebleau school and Corot
th idyllic poet, Dupn seems its tragic
drumstist. ltoussoau's nature is hard,
rudo und Indifferent to man. For Corot
(iod is the great philanthropist, who
vixhet to 'si c men happy and lets the
spring conio and the warm winds blow-onl-

that children mav have their plensure
in them Lis soul U, ns Ooetho has It
in "Wert her," "as blithe as those of sweet
siiriiiginoriiings " .Jules Duprohas neither
Itousser.u's reality nor the tenderness of

i Corot; his tones are neither itnpertiirb.-.bl- e

nor subdued.
in Corot there is n chirm a of tho

melodies In "Tho Maglo Flute"; lu Dupro
the ear is strilok by tho shattering notes
of the "I'roica." Itousseau look's into the
heart ol nature with widely dilated pupils
and a crilio.il glance. Corot wooes her,
smiling, carosing and dallying; Pupre
courts lier uttering impassioned com-
plaint and with tears In his eyes.

In him an heard the mighty fugues of
lloinanlicism. His trees live, the waves
laugh and weep, the sky sings and wails,
and the sun'liko a great conductor deter-
mine. tho ordor of the cncert. Even
the two pictures in tho Salon of ltt.W, after
he had mndo the acquaintance of Con-
stable during n visit to England, "Near
Southampton" and "Paturo land in the
Limousin, displayed him ris an nccom-plir.hc- d

master. In "Near Southampton"
. everything moves nnd moans, Aoross an
I undulating country n dark tempest blus-- ,
ters like n wild host, hurrying nnd gweop-- j
ing forward in the gloom, tearing and

I scattering everything In Its path, whirling
' leaves from the slender trrs. Clouds
big with rain hasten across the horizon
as if in n forced murch. 'Hie whole land-

scape weoms jo partake In tho flight; Iho
j brushwood seems to bow its head like
n traveller. In the background a few
figures are recognizable; people at their

. worn overtimen ny ine nt'jrm; horses
1 with their manea flying in the wind, and
i n rider seeking refuge for himself and his
boast. A utiolch of sluggish water ruffle

It wave as though It were frowning.
Everything Is nllvo and quaking In this
majeatlo aotltudo and in the mlnglod play
of court! Bed lights, hurrying clouds, flut-
tering bronchos and trembling grand.

'Pasture Land in the Limousin" has tho
aame ovorpowerlng energy; it was nn
admirable picture In 1833, und It in admira-
ble still. The fine old trees stand llko
huge pillars; the Brass, which Is of nn
Intense hue, Is drenchod with rain; nature
seems to shudder as if in a fever. And
through his whole life Dupre was possessed
by the lyrical fever of romanticism. Ah
the last champion of Romanticism he boro
the banner of the proud generation of tS3n
through well nigh two generations r.nd
until his death in 1SSP stood on the ground
where Paul Huet had first placed French
landscape; but Huet obtained hU pictorial
effects by combining nnd by calculation,
while Pupio is always n true nnd convin-
cing poet.

Kvery evening ho was seen In L'Isle
Adam, where he settled in 1840, wandor-In- g

alono across the fields, even in drench-
ing rnln. A pupil declares that once
when they stood at nleht on thu Oiaa
brldgo during a storm Dupre broke
Into a paroxysm of tears ot tho magnifi
cent spectacle. He was a fanatic re-

joicing in storms, ono who watched tho
tragedies of the heavens with quivering
emotion, a passionate spirit consumed
by his inward force, and like Victor Hugo
ho sought boauty In landscape only 'where
It was wild or magnlffcont. He is the
painter or nature vexed and harassed,
and of the majostio silence that follows
the storm.

Tho theme of his pictures Is ot one
time tho whirling torture of the yellow
leaves driven before the wind in eddying
confusion; tormented and quivering thoy
cleave to the furrows in the mad chase,
rail Into dikes and cling against the trunks
of trees to find from their persoctl- -

night wind whistling about an old church
as it whirls the screaming weathercock
round and round. Ho paints sea pieces
In which the water rages and mutters
like somo hoarse old monster; the color
of the water is dirty and pallid; the howl-
ing multitude of waves storm on like an
innumerable army before which every
human power gives way Stones ore
torn loose and hurled crashing upon tho
shore. The clouds are dull and ghostly,
here black as smoke, there of a shining
brightness, and swollen as though they
must burst. He celebrates the commo-tlnn-

the sky, nature , In her angry maj-

esty, and tho most brilliant phenomena
of atmospheric life.

Rousseau's highest aim was to avoid
painting for effect, and Corot only oared
for grace of tone; a picture of his consists
"of a little gray and a certain Jenesals
quol." Jules Pupre is particularly the
color poet of the group and sounds tho
most resonant note in the romantic
concerts. Uis light does. not beam In
gently vibrating silver tones but is con-

centrated in glaring red suns. "Ah, la
lumtere, la lumierel Beside the flaming
hues of evening red he paints the darkest
shadows, He revels in contrast. His
favorite of color is that of a ghostly sun-

set against which a gnarled oak or the
dark sail of a tiny vesel rises, like a phan-
tom. Trembling and yet with ardent
desire he looks at the tumult of waters
and hears the roll and resonance of the
moon silvered tide. He delights in night,
rain and storm. Corot's gentle rivulets
become a rolling and whirling flood, a
headlong stream. The wind no longer
sighs but blusters across tho valley.
The clouds which in Corot are silvery and
gentle like white lambs are in DuprC
black and threatening demons. In Coroj
the soft morning breeze faintly agitates
the tender sky; In Pupro a damp, cold
wind of evening blows a spectral mist
into the valley and the hurricane tears
apart the thundercloud!). Truly a nature
poet was this painter born a hundred
years ago

We had purKed soveral weeks ago to
follow some critical considerations of
Pelncroix with a few notes on thp art of
(leicaiilt. both representative romantics.
Mr. W.C. Hrownell In his ever stimulating
and suggostivo "French Art" makes a
brief comparison between Ciericnult nnd
Delacroix. He speaks of these painters
as the groat names Inscribed at the head
of the romantic roll, and adds: "They will
remain thore." In tho case or Uericuult,
perhaps one thinks a little or "tho man
and moment theory," ndda tho distin-
guished critic. He was, it is true, the
romantic painter; at nny rate the first
notable romantic painter. Hisstnigglcs,
his stoatirastness. his success, patheti-
cally ixwthumous, have given him an
honorable eminence. His example or
Torce mid freedom exerted on influence
that has boon traced not only in tho work
of Delacroix, his immediate inheritor,
but hi that of the sculptor Undo, and even
as far ns that or Millet, to all outward
appearances so different in inspiration
rrom that of his own tumultuous and
dramatic genius. And as of lute years
we look on the stages or any evolution as
less dependent on Individuals than we
used to, doubtless just as 1 other was
confirmed and supiorted on his way to
tho council at Worms by the people calling
on him rrom the housetops not to deny
tho truth, (lilricault was sustained nnd
stimulated in the race or official obloquy
by a more or less considerable (esthetic
movement of which he was really but the
.leader nnd exponent. Hut, continues
Mr, Hrownell, his fame Is not dependent
upon his revolt against the Institute,
his influence upon Ills successors or his
incarnation of a successful movement.
It rests on his individual accomplish-
ment, his personal value, the abiding
Interest of his pictures. Thu "Haft of
the Medusa" will remain an admirable
and moving creation, n masterpiece of
dramatic vigor nnd vivid characteriza-
tion of wide nnd deep human interest
und truly panoramic, grandeur, longnfter
its contemporary interest and historic
importance havo ceased to be thought
of except by the amitotic antiquarian,
"Tho Wounded Cuirassier" andtho"Chus-seu- r

of the lluard" are not documents of
O'sthetlo history, but noblo expressions
of artistic sapience and personal feeling.

Whon Uuerin, coming tirstairn to his
studio, where nerlcatill was copying
tho "Invocation to .Fsculaplus," received
In his faco a misdirected bucket of water,
lie wbs probably lens Insulted by that
than tho discovery that his pupil had dared
to add onorgy to a august end genteel
composition. Vehemence, the wrestler's
and tho tamor'sforce, wore the character
of Cerlcault first pnd last, and the lust
was too soon, siys Va:Coll, When he
died at .13 tho contury lost in him tho
promise of its greatest, agonist. Horse
miipshtp was his passion. Spent and weak-n:ic-

but bating nothing or his reck
less courage, (lerlcniilt was flrally tlifown
by his horse and received c fatal injury.

His art found in the horse its most
frequent image of force, struggle and
pride. 'An p. Iioy ho drnw In tho stpbles
and "made Trlonds with blacksmiths, r.nd
ho went to Carlo Vorr.et's school in seuro'i

j of hoise painting. The Inspiration of
ills ft i st picture broke upon him in the

street ono day when he mw a gray wacnn
j horse rearing In tho sun. He went hom.
and after twenty efforts to fix nnd nRpran.
dl?e the Image produced tho "Chus.4,)r
that first brought him notice Whenlater ho went lo Homo and drew from tl,0"Last Judgment" he was stupefied by
Its exalted energy, but straight ,,v J.,
about translating what ho learned tl,era
of high rbstracl Into a picture of the r!der.less horse raro of tho t'orso. When uwent to England It was to a land of horse,
rrom the Epsom racoeourso to t,brewer's dray and tho undertaker'.hit, ,UA t.... ( . . .

lit? Ol IIIM tirfiltittu
picture, of horses life slro. Another

ami nhylota. norm Fighting" wone tho projects ho loft lo Delacroixo carry through. Horses aro the niontrequent subject of tho studies he hleft, and nothl,,,; Kives a higher idea ofhis painter's talent than exumples suchas may be seen in the Museum of I(o "or Mr. Durrell's, All is vigor it. the Incular relle of tho drawing and the I am

.... i, vrH oi sculpture. An

studios Is his. A bas-rell- Is desert
OI .a horse rearing n . ..

.re and held back by another
he attacked In the stone with a earron!
ters chisel and finished with some slonacarver s tools for which a Wend ran out1 ot another is t he wax model or an eaiieJ
trlan statue of the Kmperor of H..ia.But the gladiator in Uericault was notcontent with the horse onlv He had anAssyria,, sense of the voluptuous
cruel force that called for the lion and thi
Iger, the fmive in man, wild kidnappingby death and demons. With all this firand passion of his temperament wrl.cault combined the research and delili.erate effort that m.i. . . ..

Unliko Gerlcault ho was not rM l, i . j
press ,hom closely and use them freelrHis enthusiasm for a subject carried himinto details with a doalro to strain out theextreme truth or them, whether of gran-dou- r,

horror or pain. Htorio, aro told oftils preparations for "Tho Haft of tinMedusa." He was eager to get the very
colors, expressions, rigors of death sick-ne- ts

and madness. legend has probnbly
o. magnifying part in the tale of a rob-b-

s corpse that he had kept on his rooffor fifteen days, but his studio is
as a veritable morgue with thu

anatomies he had carried from a neigh-borin- g

hospital, and he made studiwfrom tho hood and limbs of a man who
had been guillotined. Any of his friend,
who were ill woro pressed Into the servlcs
of his tragedy. One gentleman, cadaver-ou- s

with Jaundice so that 'children were
aiiaH of him. was astonished to be greeted
by (lerlcault with the shout "Aht mon
Pieu, but you're handsome " He got
hold of the carpenter who made the raft
and had a model constructed. He drew
up a dossier of the Whole affair from the
survivors like "tin Juge destruction "

When all this material was accumulated
and thoroughly digested he made his
composition, correcting, retracing nnd
correcting again, slowly nnd with pains
till It was ripe Tor the canvas. Then re.
search was at an end. The contours wer
traced and the figure painted in from
the model without further preparation,
He had accustomed hlmsoir oven in
Guerln'e studio to use the model in a
curiously cloe and free way; interchang.
ing, ror example, the action or the model s
arms. When he was painting his "Cha-seu-

he worked practically rrom his
impression In the street and his knowledge
or anatomy, but he had into his studio

ime splattered haok or a cabhorse. 1II
ideal was to possess man and hore 0thoroughly that he could throw them on
tho canvas In their truo authentic move-mo-

and expression, "ror the model
grimaci-- s always and caricature, nature "

In the Ttart." as in its derivative tlw
Barque du Panto" or Pelacroix, w

have the Influence or Michelangelo at its
most direct; echoes or the "Last Judg-
ment." with its ruin and flood and writh-
ing forms. In somo preliminary sketches
thd horror of tho scene was more elemen-
tary; the mutiny of tho sailors against,
their officers was represented, and a man
mad with hunger was shown gnawing
the arm of a corpse. For this was sub-
stituted the rather with his dead son
across his knee. This figuro or blank
tragedy was inspired by one or tho actors
in Clros's "Pestiferes" do Jaffa," a picture
that also suggestod Delacroix's "Mas.
sacro de Sclo." flfricault, ns Mr Mac-Co- ll

points otrt, thus links himself with
tho Innovator who took fright nt what
he had done and drew back sgaln, hut
more by the fact that against the school
of Pavld. who tried to give tho modem
subject the form or antlquo incident,
he lestored tho eternal language of tragie
drum a in tho body under tho form of
modem Incident.

The best authority to consult on the
subject of Jeon IkiuIs Andre Thfodnre
Oerioault (1791-182- Is Charles element's
"Thi'odoro Oerioault."

TltlAtS 711 Ml7;if.
V IIMInctl)' I'nplensant tiny of Prinlnx

One's Innocence.
Throwing people into the water to let it

determine their innocence or guilt wa

widely In use in tho seventeenth and eig-
hteenth centuries, A Synod of Wet
Prussia forbade Its use in 1745, Sjioradie
cases, however, occurred during the

whole of tho nineteenth century
Pror. E. P Evans wrote in 180.1 of it us

in Palmatia, where in somo districts it wa

still customary to throw all the women Into

the water on a specified day to

whether they would sink or swim
A ropo was attached to each In order to

savo from drowning those who proied
their Innocence by sinking, while those

lielieved to be guilty because they floated

were also rescued and made to pronil',''

to forsake their evil ways on pain of belns
stoned.

A traveller has dosiioed n modern eiif

vlval of the ordeal usod in detectiiiK

thieves In southern Russia, says the Pit'
Iclic and (fffenf tfairMr All the sciv-nut- s

of the household whore the inbbcrv
occurred wore assembled and a? many

balls of bread were mudo as there weie
nusectcd persons.

A Hori"eress then addressed each one
or tho number, saying thit the particular
ball or bre-u-l which eito held in her hand
woifld sink orawlmas the patty addressed
wns guilty or innocent, Sho then fluiiR

It Into the water.
Polling water wi used In ordeals by

nnd It Is referred to In the A vesta
It contained both the sacred element-- ,
water and fire, suggesting tho deluge n,it
and tho fiery doim or tho future In tli
simplest formorthohotvvatertost the lure
arm was plunged to th wrist In trivial
cisos, nnd to the oIImiw in morn serious
trials. iiKirilly to brims ol't rings or com

thrown thnroln.
Ill Tibet philuUff and defendant sett e

their cause Judloilly by plunging their
arms Into boiling water contoinlnga m icK

and n white stono, when ho who bring
up th w'luo stem? wlni t.'ei verdict A

King of the (lotha In the seventh eentui y,

with tho sanction or th Council orioledo,
recommended tho Isillliift tet for crime.


